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Resumo Este trabalho se propde a discutir as obras de Gino Severini na sua relagao com
a sala especial do artista na 11 Quadrienal de Roma (1935), mostra realizada no Palacio
das Exposi¢des, logo apds o fechamento da Mostra da Revolucao Fascista. As reflexdes
apresentadas neste artigo fazem parte da pesquisa de mestrado em andamento, sob
orientacao da Prof™. Dr". Ana Gongalves Magalhaes, sobre as quatro obras de Severini
que figuram no acervo do Museu de Arte Contemporanea da Universidade de Sao Paulo.

PALAVRAS-CHAVE Gino Severini, Quadrienal de Roma, fascismo, arte moderna italiana,
Museu de Arte Contemporanea da Universidade de Sao Paulo.

ABsTRACT This article proposes a discussion about Gino Severini’s works at the Museum
of Contemporary Art of University of Sao Paulo (MAC USP) in relation to the artist’s
special room at the Rome’s 2™ Quadrennial (1935), a show that took place at the Ex-
position Palace, just after the closing of the Fascist Revolution Show. The reflections
presented in the current article are part of the ongoing master’s degree program research,
under orientation of Doctor Ana Gongalves Magalhaes, about Severini’s four works that
are part of MAC’s collection.
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Contemporary Art of University of Sao Paulo.
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